Communication 357 /557 Syllabus:
Media and Popular Culture (or, Media/Popular/Culture)!

Spring 2019

Wednesdays 2:00-4:50pm in CAC 315

Course website: D2L

Instructor: Alex Ingersoll - alex.ingersoll@uwsp.edu
Office Hours: (CAC 309) Mon & Thur 2-3:00pm

Course Overview and Objectives?

“...popular culture is the site of a dynamic process — a zone of interaction, where relationships are made and
unmade to produce anything from meaning to pleasure, from the trite to the powerful.”
-Raiford Guins and Omayra Zaragoza Cruz

Popular culture is based on conditions of cultural mediation that have only become widespread in the
late nineteenth and early twentieth century with the rise of mass literacy and electronic broadcast media.
These forms of mediation—books, newspapers, electronic, and digital media—have come about through
intensely commercial processes associated with increased corporate conglomeration and for-profit
communication. This course is an introduction to and survey of various methods to analyze the field of

1 This syllabus is subject to change as my opinions change and evolve, especially with your help and guidance.
2 Image from -Takeshi Murata, The Heretic (2011)
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popular culture, not only as culture created “by the people” or as culture created to “manipulate” people,
but as a space in which meaning and the very possibilities for understanding reality and the world are
produced. Popular culture is the location where the reality of the people is made, understood, and
potentially transformed.

Popular culture does not just shape our sense of the world through its representations but also through
the forms of its technologies and how those technologies shape our practices of communication and daily
living. Popular culture re-makes our sense of what is real in the world, which in turn affects what we
think is possible and desirable as well as who we think we are, what we want, and how we are connected
to the spaces in which we live. This means that when we criticize popular cultural representations and
technologies we are engaged in the effort to redefine what kinds of media we want to share with others as
we attempt to build the world together. Therefore, this course requires you to analyze the world from the
perspective that it was created by us—that humans have made the world the way it is. By the end of this
class, students will demonstrate:

* Anunderstanding of a variety of theoretical positions that inform the study of popular
culture, make connections between popular culture and larger social struggles and
changes, and apply these theories to one or more “texts” of popular culture.

An understanding that media, technology, and popular culture not simply as
entertainment, but as the building blocks of identity and the social construction of reality.
An understanding of some of the most contemporary debates about popular culture and

cultural theory and why they matter.

Required Texts and Materials
= Moore, A. & Gibbons, D. 1986. Watchmen. New York: DC Comics.
= Other materials will be available online (D2L or web links).

Grade Breakdown
A (100-93.5%) A-(93.4-89.5%) B+ (89.4-86.5%) B (86.4-83.5%) B-(83.4-79.5%) C+ (79.4-76.5%)
C (76.4-73.5%) C-(73.4-69.5%) D+ (69.4-66.5%) D (66.4-59.5%) F (<59.4%)

Idea Cards: 20% Ongoing

Pop Deconstruction 1: 20% By February 27
Pop Deconstruction 2: 20% By April 17
Final Project: 40% May 14

1. Idea Cards (20%)
-This will be an ongoing assignment that will require you to develop a response to class readings
and bring discussion questions to class. I'll provide additional information on D2L regarding this
assignment.

2. Two Pop Deconstructions (20% each)
-These projects should be at least 1,000 words and should use one or several of the
paradigms discussed in class to discuss and analyze a media “object” (e.g., TV show, movie, music, video
game, anything that can be thought of that mediates human relationships). Each of these projects can be



completed AT ANY TIME up until their due date and should speak to the readings, examples, and
debates of the class.

3. Final Project (40% Total)

-For your final research paper, you will select a specific phenomenon, text, institution, problem,
etc. and a significant conceptual question from the course readings that your topic relates to and
extends. You will develop a very short proposal of your paper ahead of the final due date.

Your paper will be written in multiple stages:

1. Proposal and Thesis (10%) April 10
2. Final Paper (30%) May 14, 8:00am

General Requirements
There are a number of expectations that are common to each class at UWSP but I want to emphasize:

1.If you plagiarize the work of others, you will fail the course. Please be aware of what plagiarism
entails (http:/ /www.plagiarism.org). Proper citation is REQUIRED for ALL sources, including
information you use from Internet publications and sites. Also, remember that you CANNOT legally
use someone else’s music or art work UNLESS you get written permission from the copyright holder,
or unless you purchase a license allowing you to use specific music or images. The only exception is if

the work in question is in the public domain or explicitly states that you may use it free of charge.
Any student caught plagiarizing will receive a grade of “F” for the class.

2. All cell phones must be turned off before class, no excuses. You may use your computer for class
but you cannot be using it for leisure purposes. Any time the room is dark, you may not create any
light.

3. Creating an environment of mutual respect is paramount to successful work. While difference of
opinions and vigorous debate are highly encouraged, you will be expected to refrain from using
disparaging remarks (e.g., sexist, racist, homophobic language). The material presented in class may
challenge you and I expect you to approach these materials in the spirit of the wider educational
environment. The selection of these materials are intended to spark a healthy discussion and I expect
mature and respectful interactions. All reactions will be welcomed in class and respected, and they
will be received in the spirit of extending discussion rather than forestalling it.

4. Late assignments are highly discouraged. I will not accept any assignment, quiz, or other class
material past the due date. Please don’t come to class without homework due to technical difficulties
(my computer crashed, printer ran out of ink, not enough batteries, etc.). Don’t wait until the last
minute to do your work. If you do, you will be rushed, your work will suffer and you won’t have
time to deal with the inevitable computer issues.

Communicating with me: The best way to talk to me is via email. I'm usually quick to respond but
be sure to ask questions about assignments more than 24 hours before they are due. If you are having
problems completing the assignments, you need to communicate the issues with me at least 24 hours
before the assignment is due so we may lay out alternative courses of action.

Finally, this is a reading and writing based class. I realize that it's easy to get lost or slip by
without doing the readings. Please try to stay on top of the work, even if you don’t think you’re right or
some of the readings confused you (some are quite difficult and their “meaning” is contested even by
“experts” - if you think you're understanding everything clearly I'd suggest reading more closely). If
you're confused by something, you're probably not the only one. Engaging with a challenge is a GOOD
thing!


http://www.plagiarism.org

A Note on the Readings:

We will be reading a number of secondary readings of theorists and theories as well as the primary texts
of those theorists themselves. Some of the readings assigned in this class are difficult primarily because
they use a specialized language in order to critique popular culture. This is not designed to torture you
but is instead designed to get you to think about popular culture in terms outside of what you consider to
be “common sense.” As a result, you should NEVER give up on the readings because they “don’t make
sense.” They are selected to challenge you.

Community Bill of Rights and Responsibilities

UW-Stevens Point values a safe, honest, respectful, and inviting learning environment. In order to ensure
that each student has the opportunity to success, we have developed a set of expectations for all students
and instructors. This set of expectations is known as the Rights and Responsibilities document, and it is
intended to help establish a positive living and learning environment at UWSP. Read more here: https:/ /
www.uwsp.edu/dos/Documents /CommunityRights.pdf

Academic integrity is central to the mission of higher education in general and UWSP in particular.
Academic dishonesty (cheating, plagiarism, etc.) is taken very seriously. Don’t do it! The minimum
penalty for a violation of academic integrity is a failure (zero) for the assignment. For more information,
see the UWSP “Student Academic Standards and Disciplinary Procedures” section of the Rights and
Responsibilities document, Chapter 14, which can be accessed here: https:/ /www.uwsp.edu/dos/Pages/
Student-Conduct.aspx

Assistive Accommodations

The Americans with Disabilities Act (ADA) is a federal law requiring educational institutions to provide
reasonable accommodations for students with disabilities. For more information about UWSP’s policies,
check here: https:/ / www.uwsp.edu /hr/Pages / ADA-Resources.aspx

If you have a disability and require classroom and/or exam accommodations, please register with the
Disability and Assistive Technology Center and then contact me at the beginning of the course. I am
happy to help in any way that I can. For more information, please visit the Disability and Assistive
Technology Center, located on the 6th floor of the Learning Resource Center (the Library). You can also
find more information here: https:/ / www.uwsp.edu/datc/Pages/default.aspx
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Course Schedule

Introductions // Cultural Analysis: An Overview

-Introduction and overview of class
-(recommended reading) Brian L. Ott & Robert L. Mack, “Cultural Analysis,” p. 134-161.
-(optional background): Dominic Strinati, “Mass Culture and Popular Culture,” p. 2-44

What is Popular Culture?

-John Storey, Cultural Theory and Popular Culture. Section 1: What is Popular Culture? p.
1-17.

-Raymond Williams, “’Culture’ and ‘Masses,’” p. 25-32.

-John Storey, Cultural Theory... Section 3: Culturalism, p. 38-60.

-Stuart Hall - “Encoding/Decoding,” (from Media and Cultural Studies Keyworks)
137-145.

Let’s Talk About Taste (and Love)

-Carl Wilson, Selections from Let s Talk About Love: A Journey to the End of Taste.
-Dan Ozzi, “Radiohead is for Boring Nerds,” https://noisey.vice.com/en_uk/article/
rmwdyr/radiohead-is-for-boring-nerds

-Listen While You Read: Celine Dion’s Let’s Talk About Love (1997)

Should We Be Worried About Popular Culture?

-John Storey, Cultural Theory... Section 4: Marxisms, p. 61-94.

-Horkheimer and Adorno - “The Culture Industry: Enlightenment as Mass Deception,” p.
(from Literary Theory: An Anthology) 1242-1246.

-Walter Benjamin, “The Work of Art in the Age of Mechanical Reproduction,” p. 96-102.

What We Talk About When We Talk About Ideology and Hegemony

-Croteau and Hoynes, Selections from “Media and Ideology.”

-Louis Althusser - “Ideology and the Ideological State Apparatus,” (from Media and
Cultural Studies Keyworks) p. 80-86.

-John Fiske - “Culture, Ideology, Interpellation” (from Literary Theory: An Anthology) p.
1268-1273.

-Antonio Gramsci - “Hegemony,” (from Literary Theory: An Anthology) p. 673.

The Medium and the Message

-Pop Deconstruction 1 DUE
-James Carey, “A Cultural Approach to Communication” p. 13-36.
-Marshall McLuhan, “The Medium is the Message” p. 100-107.

Postmodernism

-John Storey, Cultural Theory... Section 9: Postmodernism, p. 192-224.

-Jean Baudrillard, “The Precession of Simulacra” p. 388-407.

-Colin Joyce, “Surviving the Last Days of Excess with Oneohtrix Point Never” https://
noisey.vice.com/en_us/article/d3kw4w/oneohtrix-point-never-age-of-myriad-interview
-(optional): Frederic Jameson, “Postmodernism, or the Cultural Logic of Late Capitalism”
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Quis Custodiet Ipsos Custodes?
-Moore and Gibbons - Watchmen (books I-VI)

Quis Custodiet Ipsos Custodes?

-Moore and Gibbons - Watchmen (books VII-XII)
-Jamie Hughes, “Who Watches the Watchmen?”’: Ideology and ““Real World” Superheroes

Consumer Society and Mass Consumers

-Guy Debord, “The Commodity of Spectacle” p. 107-109.
-John Fiske, “Popular Discrimination” p. 215-222.
-Dick Hebdige, Selections from Subculture, p. 355-371.

Gender and Sexuality

-Final Project Proposal DUE
-Alexander Doty, “There’s Something Queer Here” p. 1-16
-Henry Jenkins, “Welcome to Bisexuality, Captain Kirk’: Slash and the Fan-Writing
Community”
-Lauren Mclnroy and Shelley Craig, “Perspectives of LGBTQ Emerging Adults on the
Depiction and Impact of LGBTQ Media Representation” p. 32-46.
-(optional): Lauren Berlant and Michael Warner, “Sex in Public”

‘Race,” Racism, and Representation

-Pop Deconstruction 2 DUE
-John Storey, Cultural Theory... Section 8: ‘Race’, Racism, and Representation, p.
175-191.
-Stuart Hall, “The Whites of Their Eyes: Racist Ideologies and the Media,” p. 18-22.
-Stuart Hall, “What is this ‘Black’ in Black Popular Culture?” p. 285-293.
-Wesley Morris, “Why Pop Culture Just Can’t Deal With Black Male Sexuality”

Cultural Appropriation, Assimilation, and Exchange

-Kimberly Brown and Baruti Kopano, Selections from Soul Thieves: Appropriation and
Misrepresentation of African American Popular Culture.

#GamerGate

-John Scalzi, “Straight White Male: The Lowest Difficulty Setting There Is,” https://
whatever.scalzi.com/2012/05/15/straight-white-male-the-lowest-difficulty-setting-there-is/
-Lisa Nakamura, “Queer Female of Color: The Highest Difficulty Setting There Is?
Gaming Rhetoric as Gender Capital,” https://adanewmedia.org/2012/11/issue 1 -nakamura/
-Shira Chess and Adrienne Shaw, “A Conspiracy of Fishes, or, How We Learned to Stop
Worrying About #GamerGate and Embrace Hegemonic Masculinity,” p. 208-218.

-Arthur Chu, “Of Gamers, Gates, and Disco Demolition: The Roots of Reactionary Rage,”
https://www.thedailybeast.com/of-gamers-gates-and-disco-demolition-the-roots-of-
reactionary-rage

-Jason Mittell, “Taste Privilege and GamerGate,” https://justtv.wordpress.com/2014/10/17/
taste-privilege-and-gamergate/
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#MeToo

Explore: https://metoomvmt.org/
https://www.timesupnow.com/

-Sophie Gilbert, “The Movement of #MeToo” https://www.theatlantic.com/entertainment/
archive/2017/10/the-movement-of-metoo/542979/

-Jessi Hempel, “The Problem with #MeToo and Viral Outrage”

-Alexandra Schwartz, “#MeToo, #ItWasMe, and the Post-Weinstein Megaphone of Social
Media”

-Roxane Gay, “Dear Men: It’s You, Too”

-Alanna Vagianos, “In Response to #MeToo, Men Are Tweeting #HowIWillChange,”

https://www.huffingtonpost.com/entry/in-response-to-metoo-men-are-tweeting-

howiwillchange us 59¢79bd3e4b00905bdae455d
-Mahita Gajanan, “How Men Are Responding to the Campaign Against Sexual

Harassment,” http://time.com/4985787/me-too-sexual-harassment-men-reaction/

Final Papers DUE (8:00 am)
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